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Dear Ron & Hard Times 


I picked up your Samhain {issue at the| 
Black Flag Ritz gig and I'm very im- 
pressed, I like the glossy format 
and the apparent care you guys took 
to put out such a neat looking mag. 
The Husker Du interview was welcome 
indeed! They've been one of ay fa 
vorite bands for a while now and 
Grant is one funny guy. Most impor- 
tantly, it appears that your mag will 
stay away from the infighting and 
stupid gossip that has killed ocher 
fanzines. The two articles on Nic- 
aragua were quite informative. I've 
become more sympathetic to the FSLN's 
cause from reading your behind the 
scenes look. An article like that 
does more for my consciousness than 
Clash dogma. One note, in response 
to your query on what the U.S." ex- 
cuse for screwing over Nicaragua be- 
fore the founding of the U.S.S.R.-- 
they might have been acting under 
the auspicies of the Monroe Doctrine 


Sincerely, 
Rich Zwerback 
Douglaston, N.Y. 


Dear Hard Tines, 
I read the first ish of 

your fanzine and thought it 
was pretty interesting and 
thought provoking, something 
I can say for only a hand- 
ful of fanzines.I was esp- 
ecially impressed by your 
political articles.Ivhaven't 
read any other ‘zine what 
has the guts to incilide 
politics with their interviews, 
aside from sone sincere but in 
my opinion half-baked efforts 
by some of the bigger zines 
like Max R'n'R, much less 
thoughtful and informative 
pieces like the one in your 
"zine. It was great to read 
a first hand account of 
what things are like in 
Nicaragua. So much of what I 
read about Central America is 
written from an outsiders 
point of view and comes off 
fo ne as preachy and mis- 
informed, although I'm sure 

@ writers mean well. The 
analysis of Nicaragua's 
upcoming election was very 
perceptive. It's interesting 
that stories lik he ones 
about the CIA's "drug dealing” 
propaganda program and their 
possible assasination plans 
bear out many of the pre- 
dictions in that article. 
only negative conment I 
might have about the 'zine is 
that some of the interviews 
got to be a bit too un- 
Structured and ponderous for 
my tastes, but still, there 
was more interesting stuff 
in them than in 90% of the 
interviews I read, and one 
thing that I thought was 
great was that the 
interviewer often expressed 
opinions that the bands didn’ 
didn't share. I hate wimpy 


The 


interviewers that just go 
along woth whatever shit th 
Bands happen to spews Ascsnge 
bands do spew a lot of shit 
sometimes. 

I think that hardcore 
should expand to embrace 
ther types of expression 
besides music. Music is a 
quick and easy way to get a 
point across, but at tne sane 
time it can get borins 
and repititious a 
T'm glad to see ¢! ‘ 
have developed as a way for 
people to express theirideas 


well as singing. 
tremendous music fan 
but even I can only take so 
much of even the most 
interes s of music. 
T thini re are a lot 
interesting avenues of 

t have yet to be 


working ink 
have been neglected. 
written a play and am workin 
on a second, and I also 


te that 
“punk” 


are fictional aren't 
in the sense that they have 
all the characters be pinks or 


something, 1 think that they 
are punk in the sense that 
they encourage people to think 
for themselves as well as 
keeping their eyes open to 
what's going on in the rest 
of the world. I also design 
plays that can be put on 
pretty cheaply and easily, and 
they usually include music in 
some form. 

Poetry is another a 
art form that I think can 
be an even more powerful 
medium of expression than 
just hardcore music, an 
anyone can do it, I've proven 
that. 

I'll dig out some fiction 
that I've been working on 
recently and maybe some poetry 
‘and send it along to you as 
soon as I get back to 
Chicago. In the meantime, 
good luck. 

Russel Forster 
Elmhurst, 11 
Rich and Russel 


I'm glad you liked the Nicaragua 
pieces, I've taxon lots of flak for 
including political articles in Hard 

but one of the reasons I be- 


because of the political/social sen- 
. and I think that chis is 

, although it's 
in assessing 


Attn: Ron & Crew at Hard 
I picked up your ragazine at Fatboy’s| 
(Bleeker BLOBS) and can honestly say 
I think you're doing 2 good job. 
fanzine" that doesn't hit you in 
ite the scenes” or 
always welcone 


A 
the face with " 
"fuck the system 


have written over ¢! 


more 
photo. 


in my book, 1 don’t go to may “hard- 
core" shows, because I don't like the 
people. I don't buy many new records 
because I don't have any money. All 
I do is write all day, bur none of it 
sees the light of day, (Oh God! an 
unwanted rhyme!) 


I put our a magazine called BURN (2nd 
issue out September 3rd). BURN doesn't 
interview bands or review records, 

shat we do is print our own literature 
(poetry) and artwork and do the best 


we can to offend people chat we don't 


like, It gives us someching to do. 

Enclosed are sore poers/lyrics that 1 
years, Enjoy 

them {f you feel you really want to. 


Take care, 

Paul Poplawski 
(a.%.a, Paul Bearer; 
Staten Island, N.Y, 


s for the poetry, we'll try to 
© some of it when we can afford 
pages. especially 1il 


AN UAY oe TCH 
Neues. 426) GERAE LAMY 
IEC Che sont ey freed, 

Ci Iale KPH. 


All correspondence is 
welcome.Please include 
your adress & phone 
number for verification 
purposes and send it 
along to 


Hard Times 
PO BOX 924 
Maywood, NJ.07607 


_NIHILISTICS _ 


"YCU CAN'T MAKE IT LIKE 
PROCESSED CHEESE SO THAT 
EVERYONE CAN EAT IT" 


by Ron Gregorio 


What could be more frightening on 
Priday the 13th than to drive out 
to the far reaches of X./. to see a 
show at’a oluh that no one else 
shoved up to? (Perform at the 
show!) 

Rumor hae it 
boycott againet 


uitartet Chrie 
bere up to their wou 
performance. The « 
hat baveiet uike, who 
pote drunk and rakes more 
Share of mfotakee vac sober ai 
Played extraordinarily etl. 
The ‘band did an even miz of nev 
and old songs, with the 
yasponding mostly to old favo 
L.P., eyck ae "Conbat 
and’ "My Creed." 
hen soreone 
tng beer on Chrie! cuitar. 
eventuatly go 20 
that he ripped off hie aw 


ped off atage, and attacked 
by only compl 
do with the 


BARD 


impine up 
in the otr. 
have tuo beere, a0 
and love it. Their b 


te pe see vox, 


but couldn't 


(no erowd). 
tare before ve could 


Q: You looked unusually sober 
tonight. The last tine I saw 
you guys at the Rock llotel you 
were pretty wrecked. 

Mike: Sobriety. Straight. Tt 

doesn't matter, whatever the 

ood is. I'm not saying that 

I make a steady dicts of alco- 

hol but it helps. I live the 

life of an old man. 

How's that? 

An old fucking alcoholic on the 

fucking skids. Go to work, 

core home, have a cigar and a 

few beers, lixe Archie Bunker. 

Q: Do you all work? The reason 

I'm asking is that I'd iracine 

there's no chance of a tour if 

you're tied to your jobs 

Touring's a waste of tine. 

Why do you say that? There's a 

lot of people who'd like to see 

you. 

So I hear. 

Buy the video, 

as that. 

He can't cet 

because we're 

down to this: 
class guys. We vork jobs. Not 
this shit where mommy and éad- 
dy buy the equiprent and sa 

"Go have 2 good tire, 3 

We've cot bills to pay, 2 lit- 

tle responsible to handle. 

e it or not there's cert: 

things you have to face. 

You don’ think you could tour 

and make a little rorey from 

ie? 

Ron: We will when the time is right, 
The only thing that's been 
holéinc us back from touring is 

Ourseives, taat's all. 

you were to throw us all in 

@ van I don't know how it would 
go because we've all got nasty 
Personal habits, 

Ron: Big things are on the horizon. 
When the tine is right, we'll 
be ready. 

Chris: Before we toured, we'd have to 

put our ancther album. You'll 
know that if another record 
comes out, then a tour will be 
following. 

: De you have anything in the 

works? 

We're going major latel, you 

know, but we can't say any- 

thine. 

t's tine for a little cratu- 
ity. A little pay back for 
all the sufferinc. 

Q: Have you ever toured 

befere? 

io. 


it's as sinple 


chris: 


Mike: 


an 


Mike: I've never been out of the 


tri-state area. 


And you were still able to 
land a record contract with 
oni: al exposure? 
You sell recorés, you get 
the contrec: 
Hey, ve sold over 59,000 
alburs, nestiy export-~furope, 
How rany did 
+Y.C. area 
aul. 
Germany, Britian are big; 
Italy, Wolland, Beleiun, even 
Japan. oh got letters 
fren Poland with worés cut 


sell in the 


that's 


000, 


Mike: They can relate to our music 
fe they've had a whole 
Life of opptessic 


It's great to pretend to be 


t have 
Sare thine like pretend- 
vse no noney ¥iien you 
3 another thing to be 
Govn on your ass and you're 
facing decisions that ara going 
to alter the rest of vour life, 
"bo I give in to society? bo T 
give in to this set of rules 
or do I say "fuck you,’ and 
use ny head and be reasonable 
about it and say 'I'm a huran 
beinc, I have a right to live 
how i'want to live. I have a 
richt to do what I want to 
gor" and you're faced with 
thése thines crushing do: 
uu and you're still fig! 
foal that we're really doing 
that we're acconp- 


“ike:Fuck that shit! I ain't a kid. 
I go out and bust my ass $0 
hours a week. I do sonethine. 
earn a 


other 
in ny 
off a little stean, while 1 
have the chance. 


yob in this world. But 
time, I also want to blow 


here's a definate difference 
atieen bands where the kids 
are all young and going to 
school and bands where the 
pusiciansare working class 
people. We can't get in as 
uch practice as we'd like 
because everybody works, 
There's a lot of things we can't 
do. Thece kids, they have all 
surmer off and they sit around 
and play in Nom and Dad's 
garage and don't have to worry 
about anything else. 

prent was never the 


I see seventeen year 

th all 
sorts of equip! I don't 
ere the hell they get 

the money for that crap from. 

complain about the system 

but it's the sane system that 
gave then all that. I can't 
éeal with the fucking hypo- 

When I blow a speaker 

ke a major catastrophe 


chris 


Ron: 


chris: 


Mikes 


Chri: 


+ Maybe I've just 


because I have to scrape up 
the money to repair or re- 
place it. I'm not seventeen 
years-old, ‘Yeah, cee, Yom, can 
I have a new arp because 1 

like to do this and it's like 
therapy: it's fun.' I have 
nothing to fall back on. 

For example, this guy that 
kept shaking beer on ny 
guitar. Now he thought 

he was having a good tine, 

but he doesn't realize that 

I paid for the thing myself. 

I sweated for it and paid for 
it and he thinks he's just 
going to do whatever the hell 
he wants tonight and then 
tomorrow he'll be a different 
person, but tomorrow my guitar 
will still be ruined from hin 
spraying beer all over it. 
How about people dancing on 
stage, like that obnoxious 
kid tonight? 

It seers a little out of date 
down the line, you know? I 
don't mind it/as long as they 
don't come in contact 
anything that we have © 
for. 

Tt Seems like you especially 
stimulate it for sone reas: 
People are always tryins to 
drag you offstace or pile on 
top of you. Every one of your 
shows that I've seen was like 
that. 


got that kind 
of a face. 

Be you rind it, 
rather not have 
ith ite 
hatever happens, happens. 
Expect the unevpected. 

Ae long as it's spontaneous 
and not something you cone out 
and plan to do. 

Like you plan to junp off the 
stage or you plan to roll on 
the ground, @hat's why when 
ue go up there, we usually 
don’t even have a song list. 
Wie go up there and if it's 
cool, we just keep playing. 

Tf noe, we juste pack st in, 
that's all.” That's how we feel 
Alot of people tell us that's 
2 fucked up attitude, we're 
hot giving people this or 

that; we're selfish. 

fe're the only band that plays 
hour and a half sets, Tonite 
was only 45 panutes, but we 
Suse cane off a show last 
Aight, We got no sleep. 

You've got to have a little 

fun while you're at it. 

It's hard to talk about fun 
with the Mihilisties beca 

our kind of fun may not be 
Soreone else's fun. “It's hard 
to put a finger on what's 
enjoyable and what isn'te 
might get a kick out of sone= 
thing that other people might 
not like, Por instance, to- 
night nobody shoved up. But 
te got a kick out of it ina 
perverse sort of way. 

The only reason we stop 
that I broke a string 
didn't feel like stoppine-- 
putting a new one on and tun- 


or would you 
anything to do 


RON; You’ve got to have a little fun while 


you’re at it.” 


Mike: 


chris: 


Mike: 


Chris: 


Canera 
woran: 


Chris 


ing up while people stood 

around with nothing to do. 
hat, and the fact that 

they've been rushing the hell 
of us ever since we cot 


s, do that," all 
A when we were 

up on Stace he was hassling us. 

We cot the feeling that they 

wanted to shove us o 

soon as we finished, 


Hey, not much longer, pal. 
Very shortly we'll be able to 
call the shots ourselves. 
Nore than any other band or 
the Dead Kennedys ev 
I've had it wit 
a place and r: 
boss, boss and boss. 
to put up with 
that shit anynore--fuck then. 
If they don't want us to play 
here, there's plenty of other 
places that will book us. I 
don't have to rely on these 
cunts for a show. 
You know why they threw every- 
one out of here? I'll tell 
you why. ‘They're all frust- 
Fated musicians and as scon as 
we're gone they'll get their 
instrurents, jump on the stage 
and play ali n 


Excuse me, can I say something? 
I got a shot of you (Mike) with 
the cigarette hanging out of 

your mouth that would make Dick 
Tracy drool. 

Yeah, he's real 
could have shot 
of film just on 
A load of wh: 

When I go home, 


photogenic. 1 
a whole roll 
hin. 


going to 


Ron 
Mike 
(to Ron): 


a: 


chris: 


shoot sonething in my bon 
dage books. 
So, what sexual preferances 
éo you have? 


ng with a hole. Anything 
will stay still long en- 


I used to work in a morgue. 


Aren't you a card carrying 
nerber of NAMBLA? 
I heard you guys had sore- 
thing to do with the devil 
worship cult in Long Island 
that killed the guy last 
week. 


: You did? What did you hear? 


Nothing, I'm only joking. 

It's true, we knew those 

guys, but I don't think dt was 
us that drove them over the 
edge. 

I heard that heavy metal 
drove then to it, 

It would have been great if 
they found NINILISTICS spray 
painted on the schoolyard wail, 


Or if they carved NINILISTICS 
in the guy's belly. They 
gouged his eyes out, they might 


as well have carved up his 
belly, too. ve could use tho 
publicity, Whenever I read 
about someone committing sui- 
cide, T hope that they'd serawl 
Our name on the walls in blood. 
Or the cops come in and find 
one of our records spinning on 
the turntable, 

You could arrange something 
like that. ilave someone rob 

a bank and paint NINILISTICS 
on it inside the vault. 

Where are you fron? 
Connecticut--no, I mean 
Wyoming, 

It's better if it's a mass 
murderer, or maybe shoot 

the President. 


: That would be worthwhile in 
itself. 


There's also people saying that 
the econony's on the rebound, 
but we don't want to talk 


about Peagan. 
haircut. 


He's got a nice 


Chris: There's too much been said about 
hin--what else can you say? 
Everyone knows what a jerk he 
S55 

Q: But he'll still get re-elected. 


chris: People couldn't really care 
who was in power. Absoloute 
power corrupts absoloutely. 
Whoever's in office is going 
to be a schruck 

Wouldn't it be something if 
the President and the Vice 
President had kids, Just think 
of the possiblity if Mondale 
had sex with Geraldine erraro. 
Q: Tt would bring unity back to 
the Democratic part: 
I think we should have a queen, 
Mike could be the queen, What's 
next; it's late; we're getting 
off the track. 
Q: Which one of you writes your 
music? 
I come up with the bass line 
and Chris will add guitar to 
it and we take it from there. 
Q: What kind of musical train- 
ing have you had? 
None. 
Nothing at all? Not even 
piano lessons when you were 
a little kid? 
I took tuba 
I used to play the trombone. 
I had voice lessons. 
Now that I don't believe. 


chris: 
Font 


Why? What's wrong with 
ny voice? 

+ You went to Julliard, didn't 
you? 


+ Yeah, Julio's yard in the 
South Bronx. 


I think you're better off 
teaching yourself to play, 
it's more interesting that 
way. 
I never played a note of 
bass in my life before 
this. 
Ron: Now look what's happened. 
Chris: He still can't play. He’ 
going to start learning 
tonorrow. 
Mike: Hey, that's bass playing 
extraordinaire, pal. It's 
a sound unto itself. 1 
show Chris the bass line, 
he does sonethine, Ron 
sings and Troy does what he 
wants. We practice a few 
times and it all sonehow 
comes together. A lot of 
the newer songs are geared 
nore to a rock and roll, heavy 
metal type of sound. 
Ron: Look at hardcore, in general. 
It's taken a nosedive. Every- 
body's starting to sound the 
sare. 
It's either Circle Jerks, Minor 
Threat, or Black Flag. 
Q: Yeah, but at least when 
those bands started out, they 
had a distinctive sound and 
were original. 


Mike: 


Miker 


chris: 


Now what we're getting is 


respe. yone that forges 

their own sound. Even Van 

Halen forged their own sound, 

they didn't copy off of any 

body. 
It's like plagiarisa, 

I don't want to wax nostalaic, 

but New York's never going to 
see the days like when we 
started out. When Max's, the 
Mudd Club, and the old Pepper- 
mint Lounge were booking good 
bands. The Ritz. it's just 
CBGB's and the Schlock Hotel. 

Q: It's a two way thing. The 
bands sound the same but the 
people don't seem receptive 
to anything that's different. 
It's become a scene. 

Mike: Hardcore's been around a long 
time and it's getting to be 
depressing and fucking boring 
like everything else. What I 
see is a lot of trendiness, 
it's a drag to me, I don't 
know, I just don’ relate to 
it anymore. T always have to 
be alienated whather it be 
from hichscheol, collece, 
hardcore... I just can't 
fit in, you know what I mean? 
I get no satisfaction out of 
fitting in, I always have 
to feel like the outcast. 

Q: Is that why you got into punk? 
As a counterculture type of 
thing? 

Mike: Originally, that was the 

reason, until it got so fucking 

trendy and popular. 

Bands that I knew about like 

five other people knew about. 


Mike + 
Chri 


Ron: 


Now everyone's catching onto 
it. Screwdriver for instance. 
Buzzcocks was another one, 
even the fucking Sex Pistols 
if you want to come right down 
to it, but at the time it was 
really cool cause no one knew 
about then. Now every Tom 
Dick and Harry knows about 
it and it sort of ruins it. 
What about mass acceptance, 
when you go on tour, do you 
want people to come, or what? 
Sure I do. 

You have to live, you have 
to pay bills, We've been 
living in limbo the past 5 
years, we ain't young any- 
more, we ain't kids. 

There's nothing wrong with 
mass acceptance as long as 
your not lowering the quality 
of what you're doing. You 
can't make it like processed 
cheese spread so that every~ 
body can eat it. 

Q. AS long as people come to 
you because of what you're 
@oing and not the other way 
around. 

That's why we've been around 
so long. We're waiting for 
people to come to us. We're 
not moving the mountain to 
them. If we were going into 
the studio to make records 
that were going to sell, we 
could get a really fantastic 
big name producer, throw in 
a few guest artists, dig up 
Gead Sex Pistols & have them 
play, but we didn't go in 
there with the thought of 


making a product. 


Chris: 


chris: 


"Hardcore's been around a 


long time and it's getting 
to be depressing and 
fucking boring like every- 
thing else." 


Make Ne still sold 50,000 records. 
Nothing to sneeze at. We 
landed'a major record deal. 

I work hard and believe in 
what I do. Tf I get paid off 

money wise, that's better 
still. If T had the choice 
between having money or not 
having money, I'd take the 
money. Anyone who says that 
they wouldn't is a hypocrite. 

1 When hardcore and punk fades 

away and those people dis- 
appear, we'll still be around. 

9: You'll'keep doing the 
Nihilistics? 

Ron: Till we're fucking dead 

What's the story with this 

place? I heard there's a boy- 
cott or something? 

O: I don't know. ‘The last time 
I was here was about a ye 
ago and it was packed. 

Ron: Someone told me that the kids 
were boycotting it because 
one tine sone bands played 
and the bouncers cane and 
beat everybody up. 

Q: It's too bad because this is 
fone of the only places out 
here that's been booking 
hardcore aside from a drive 
into N.Y. What are they going 
to do if they live all the 
way out here? 

Chris: Listen to that! Do you hear 
the frustrated musicians 
playing in there! There's 
a real scandal going on there. 
I want you to report this. 

Ron: This fucking place screwed 
us. They told us it would be 
packed, didn't mention 
anything about a boycott. 

Will you be doing anymore 

shows? 

Ron: Next show will be at C.8.G.8. 

It's got a lot of atmosphere 

and the sound system is really 

good and Hilly is a good friend 

Of ours. fle takes care of us. 

Silly Hilly we call him. Right 

to his face. 

: Right to his 2 faces. 

+ Last time we played there 

we got $300.00 

He cheated us out of our money. 

We paid everyone's dues. we 

paved the way for all these 

‘There's one 

you can't run from and 

that's your fucking self. 

That's all— 

Let's go. 
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SIOUXSIE AND THE BANSHEES 


BEACON THEATRE, JULY 13'th 


vy Ken Messner 


fouxie and the Banshees have been a 
ng force in punk since the 2 
"s. From their creation in 1976 
zo the present, they have uncergone 
merous personnel changes: yet their 
sical direction has rezained rela- 

vely constant. 


jortly before the 84 tour, Robert 
ith left che Banshees to’ tour w: 
leaving Siouxie withou 
zufea: the Banshees quickly lai 
#2 John Valentine Carruthers co re- 
ace Snith. ._the 1984 tour con- 


the uncertainty of 
» the relatively long advance| 
ce of the chow, the subsequent 
ditional show; 
and the general inaccessabilicy of 

ing the Banshees live -- they have 
ed the states only once vbefore. 
‘often than not, “Events 
“ay of not living up to their billing 
‘ot so here, the Banshees performance 
vas superb. 


ye show opened up with Crossfire 
In respect to Crossfire, the 
fess Said the better. 


Those familiar with Siouxie and the 
anshees' music know its predoninant- 
ty mystic, demonic sound. The pre- 

Sentation of the show was in perfect 
eeping with the theme. The set was 
minimal and the band menbers dressed 
and situated in a manner which ¢ 


matically reinforced the music and 
lyrical themes. With most bands 
Presentation is secondary; nowevér, 
with Siouxie, I don't think form & 
content can be separated, The show 
is as much her style of presentation 
as it is the music itself, 


The Banshees opened up with "Dazzle". 
The set consisted of just three groups 
of stark white spotlights, aimed 
straight up. John & Steve, dressed 
in a combination jumpsuit/cacholic 
Priest gown, flanked Siouxie Obviously 
center stage) with Budgie situated on 
a drum platform behind her, Through- 
out, John & Steve played with an in- 

ferent, passionless demeanor. This 
combination of the stark, minimal set 
and the icon-like triad of Jobn, Steve 
& Budgie dramatically set off Siouxie 
while she reeled,as if possessed 
throughout the show. Siouxie's de- 
sultory mood, one second impassioned, 
the next passionless, reinforced the 
music as they moved towards their 
final crescendo. Siouxie's movenents 
seemed affected; at one instant she 
moves as a bird, then suddenly she'd 
appears serpentine, her body undula- 
ting snake-like. 


The material covered was mostly off 
of JuJu & A Kiss in the Dreamhouse. 
The sound throughout was quite good. 
John Valentine Carruthers fit in 
rather well and Siouxie's vocals were 
exceptionally clear, Both Steve's & 
Budgie's performances were more than 
adequate. The performance was a bit 
shorter than I would have liked, but 
then, I could listen to chem all night 
Av least they sent us off with a 
Magnificent rendition of “Monitor” as 
an encore 


Boyes FOR THESE RELEASES FROM 


Actin TA 8S 
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NOT FOR SALE 7" EP 


COMING SOON SCRATCH ACIO 12° EF 


BLACK FLAG, SISTERS OF MERCY 


“Sisters of Mercy" appeared as the 
opening band for "Black Fla 
Ritz on Aug. 9. 


the 
band has come a long way in perfor- 
mance and popularity since their 


Originally from Leeds, England, 


American debut in Sept. 1983, Most 
noticeable of the changes is that 
lead singer, Andrew Eldritch, has 
definitely come into his own: At 
their first U.S. gig at Danceteria, 
Andrew Eldritch hada deep, rich 
voice and a steamy, sexy singing 
style but looked, and to some ex~ 
tent acted pretty much like a Jim 
Norrison clone, Thursday night the 
Morrison influence was still present, 
but more evident was the emergence of 
Eldritch's own persona and stage pres- 
ence. Another difference is that they 
have added smoke to their stage show 
Sone may find it childish, but having 
seen their show with it and without 
it, the smoke definitely heightens the 
mysterious quality exuded by Eldritch 
and the band in general. 


They opened with the creepy 
"ReptileHouse" and played 
favorites thoughout the night includ: 
ing "Ny Heartland", “Alice”, 
and "Body and Soul" from their latest 
e.p.. Eldritch, clad as always in 
biack, in his sunglasses 

and signature slouch pose 

sounded stronger than ever. He looked 
great too, due at least in part to 
the excelient light show 


One of the few disappointments of the 
evening was that they did not play 
“Temple of Love". It's one of their 
finest songs and really should have 


ELDRITCH 


RITZ, NYC, AUGUST 9'th 


by Joan 


been included as part of the show. 


Other than that, the "Sisters" put on 
a great show of psychedelic sound and 
wound up the night with "Girme Shelter"! 
for the encore 


Joan 


Having never been a Black F..g fanatic, 
T\can honestly gay that after chis show 
I've done a 180° turnabout. Like a lot 
of people I know, I liked the older 
stuff Glervaus Bteakdouo, Jealous Azain, 
i) but never really warmed up to 

“iy Har", especially the slower scott 
on Side 3. “After seeing Black Flag 
twice the previous week (Skateway 
Roller Rink & City Gardens),I still 
felt the same. Perhaps, I was too 
busy taking pictures and selling maga- 

s to notice. At the Ritz, I spe- 
cifically went co se0 che shou andl 
was completely overwhelmed. Henry told 
us that he works out everyday and Ican 
see where he'd need to in order to put 
out on stage as auch as he does. You 
can't help but to get into the music 
while watching Henry ripping the place 
up. The energy he puts across, com- 
bined with the music's intensity makes 
for REAL entertainment. Greg & Keera 
Played flawlessly, although Greg some- 
times seems too interested in show- 
casing his talent with long guitar 
solos (Yuk!) 


They opened with "Nervous Breakdown’ 
and “Can't Explain", then mixed in 
a variety of old favorites such as 


MeNally & Ron Gregorio 


“6 Pack" and "Jealous Again” with 
new songs, some from their unreleased, 
forthcoming albu, finishing up with a 
fes slower, pounding songs like 
"Nothing Left Inside”. 


After seeing far too may soundalike, 
thrasher bands, it's a real pleasure 
to see one of the originals sieze the 
moment and show everyone what "Alter- 
native Nusic" is. Whether you like 
then or not, you must admit that Black 
Flag helped build the bandwagon, they 
didn't jump on it once it was already 
rolling. Nothing wrong with that real- 
ly except that its difficult to dis- 
tinguish yourself &your sound from all 
the others that were influenced by the 
sane bands, and everybody starts to 
sound the game. Not so with Black 
Flag. Of course, just because some- 
ching is new it's not necessarily good, 
but in my opinion(for whatever it's 
worth) this is great stuff, espectally 
ive. 


Ron 


ue 
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BLACK FLAG INTERVIEW 


Black F 
no intr: 
nunning 
review 
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sonvera 
at ¢ 

Auguet 


Xrishna 


Greg: 


Krishna: 


Greg: 


Henry: 


Greg: 


Henry: 
Greg 


krishna: 


WE'RE INTO A WILDER APPROACH-ANYTHING GOES- 
AND THAT'S THE SCAN." 


by Krishna Jan 


ag ie one band that neede 
eduction: Beeldes, verre 
pant deadtine, fee the 
ofthe ita ahov on poe 
e detaite, Here's a 

ation that took place 
Skatevay Roller Rink. on 
a'ed before thelr eats 


A lot of people were surprised 
when My Yar cane out. First 
Off,nothing had been out from 
Black Flag for two years, and 
when My Nar came out, it 
unded-a Tot different than 
maged. The Village Voice 
bald the production had a 
* garage-like * sound and 
some of the new songs were 
compared to Black Sabbath. 
Does this reflect a change in 
direction and philosochy from 
when you wrote the material 
for Damaged 
Black Flag has never had a 
fixed “thing”, so there's no 
new change of direction that 
people suspect--rt's just 
that we've always been into 
doing different stuff. When 
Damaged cane out, a lot of 
people went,” Oh, you guys 
are doing something different, 
what is this?” 
Yeah, because that was 
different than Nervous 
Breakdown 
Yeah, and when Jealous n: 
cane out, people went, "Oh, 
you're doing something diff- 
erent." It's nothing new for 
us. 
Tt happens whenever we release 
a record. 
the next time we 
a record, people will 
How come you didn't 
stay with the My Nar sound?" 
That's just our thing. 
We're not going to be like 
a11 those heavy metal bands 
that get a successful stvi 
and stick with it for comm 
ercial reasons; because 
that's what so much of the 
public wants... a safe 
thing. They want to know 
what their band is going to 
sound like ~it's safe- they 
don't have to think. They 
can just bash their heads 
around or slam, and there's 
no protlons. It's real sate 
that way, but that's not 
us. People like that should go 
see Iron Youth or whatever. 
G.B.t.t 
G.B.1.,you know... (ha ha) 
Dishrag, all of them... (ha ha) 
‘That's just not us. We like 
to do different stuff. My War 
is a certain anount.. We had” 
@ lot of songs saved up. 
Yeah, T heard you had two 
albuns worth of stuff but you 


couldn't record legally, and 
you actually got in trouble 
for putting on a show or 
recording. 


Krishna 


Greg: Well, for, the Everything 
Black thing, but still, 

fe have another albun we 

recorded BEFORT My War. 

Toatly 02 anlpide, 1 

Greg: No, it's called Ship it In. 

3° Family Man is a spoken word 
Ghd instrunental albun. 
tell then about the 
see ee? 

Greg: Oh yeah. Ne're going to put 
out a Live casserte,about an 
hour long. fe's on ttixon 
records, a nev label we 
Started for morn experimental 

stuff. As sonething cones 
stuff we don’t out on 
we'll put on pixon.Ss: 
real busy right now, 


‘so we! 


1 


re 


able to put this out on the 


side. 
ihy On cassette? 

: We wanted to make stuff 
lable and not make a 


big deal out of it, and also, 


we cou wnole hour 


1d put a 


‘on tape where it would have 


to be a double albu on 


bu 
gotten to it ye! 
For 
with @ specific 
whole aibun, 
group of son 
the mocd that 
the time? 
It was a certain group of 
Some of then we 
been playing live for a 
uple of years, and some 
of then were real new. 


go i 
for tl 


oa were i: 


Greg: 


What about a video cassette? 


we haven't 


he 


hag 


Xrishna: 


Greg: 


Krishna 


Greg: 


krishna 


Greg: 


Stiothing Left Inside” and 
"Scream", we'd been doing for 
a couple Gf years, We divided 
some of the material up 
between My War and Ship it 
In, which will be coming Sut 
shortly. 
Do you think you're more 
“experimental” now, or have 
you always been experimental? 
T think we've always been 
real experimental, but now 
maybe we're a little more 
experimental and improvised. 
Do you think your musicianship 
has improved, does that have 
something to'do with it? or 
go you just play. 
That kind of terminology, 
“musicianshio” it just... 
What we do is on the records, 
It's for you to decide.we play 
what we play.If people like 
it, it's good musicianship, 
if they don't like it, it's 
bad musicianship, to then, 
To me it's good because it's 
what we want to do. Damaged 
was good, we're proud of thats 
that's what we wanted to do 
ar the tine. Jealous Again, 
Nervous Breakdown, a 
SeuFs and we're really happy 
with My War. Tf people 
don't 1ike it, that's ox. 
Maybe they want to hear Billy 
Squire, sometimes T do. 
I heard that the first time 
you went over to England, you 
had a lot of problems with 
people expecting spikes , 
leather, etc...1 was wondering, 
was that anymore of a hassle? 
Well, this was the third time 
we'd been over there 0 now 
people are a lot more tuned 
in with what we're doing. We 
don't have that kind of 
problem now and it's real 
fun for us over there. rt* 
just like here, same kind 
Of thing. We come out with 
new stuff,and there's a 
reaction at first, but then 
it sinks in. 
If you do something different, 
people start saying that 
you're not punks anymore. 
Yeah, but then someone puts 
on a'thrash gig and nobody. 
shows up. I mean, who really 
wants to hear that music? 
In small doses it's OK, 
I've only met a few people 
who actually like it, and 
those are the sane pecole 
who complain about other 
People chancing.Fuck that, 
generic hardcore, generic 
ey're just like 
the old heavy mecal bands. 
trying to 
get rid of in the first 
place, and they're trying 
to bring it back. 
Generic, it was inevitable, I 
knew that was going to happen. 
The same thing has happened 
to all kinds of music through- 
out history, The thing 48, 
there's always going to be 
a certain elenent to ficht 
that, and we're definately 
2 part of that minority 
that doesn't just 
want to milk a connercial 
thing. We're into a wilder 
aporoach-anvthing goes- and 
that's the scan, 


REMINISCENCE 
OF A DRAFT 
DODGER 


" I SAID I'M NOT GOING 
AND THEY DIDN'T BELIEVE 
te. 


by Ron Gregorio 


than 


Many people conetden the ¥i 
var to be a dead issue; a noble 
cause that failed,sonething that 
docen't affect then nov. Thi 
attitude te appalling considering the 
aituation in Central america. The 
Dreaent evente there correapond 
too olonely with theee of South- 
east Avia during the early 60'e, 
yet fev people are connitting 

Iver to end the “covert” 
participation of V.5. troops in 
EL Salvador and Nicaragua. The 
following conversation discloors 


the peraonal experience of someone 
who ied to etand againet the lav 
and ouffer the consequences of the 
deotoion after the government 


nan ast ion 
Beliefs. 


uae already invot 
that vaa contrary to hi 


You said you were a resister dur- 
ing the war, How did this come 
about? 


In 1962, the Friday before the 
Cuban Missile Crisis, I joined 
the Marines, It was a weird kind 
of thing. I was going to College 
at the time and a frat brother of 
mine was in the reserves and John 
Kennedy was president and there 
was this feeling of, things were 
more liberal, there's a new admin- 
istration, it's a youthful thing 
even though Kennedy as we know 
was just as anti-communist as any- 
one else, but it was a different 
way of being anti-communist. It 
was a more educated way, we felt, 
and I went into the OCS’ program 
It was called the POC program and 
I got commissioned in 1964, June 
of '64, which was two months be- 
for the Gulf of Tonkin. (The in- 
cident used to justify heightened 
U.S. involvement in Vietnam) I 
went to law school for a year so 
they deferred me, but then I 
Started active duty and 1 dropped 
out after a few months. I was on 
active duty and after getting 
through basic training-1 Just 
wanted to prove to myself chat I 
could make it there. Once ic hap- 
pened T had no interest in being 
in the Marine Corp anymore. As 
an officer, they'd let you resign 
but after you resigned you're 
commissioned. Then what happens 
is that you're eligible for the 
draft if you haven't served enough 
active duty. So, I was on my com- 
mission, chat was in 1965, Oct- 
ober '65, and i wasn't political 
at the time, I mean I'd like to 
tell you that I was against Viet- 
nam but I was sort of gung-ho at 


the time. I just joined the 
rines for my own little shtic! 


rines don't even like the country 
they just like the Marine Corp 
and their loyalty hh 
Corp, they don't . 
anything else. So I went back to 
¥, and the draft board said I 
was finished. Initially the: 
'0.K., you've got a 4A clas: 
tion, ‘we won't take you.” 
they'reclassified me when they 
went through the file again. Being 
in a middle class neighborhood, 
everybody in the neti 

go to psychologist or a do 
they were getting deferred, the 
were getting out of going. So, 
went through the files again and 
they said, "You don't have enough 


back in." I said, "I 
and they didn't believe 
told me to report at such an 
a place at such and such a tice. 
I didn't want to go and then I 5: 
to aysel£, how can I support the 

iling to be in ic 
je beginning. 


want to go? You 
= really political, 
was it that you didn't want to get 
shot at? 


It wasn't so much that I was afr: 
£ ng shot at as much as there 
is feeling that I had at the 
tine that I didn't want to be a 
sucker. The way I saw it at the 
tice was that Cardinal Spellman 

1 for N.Y.C. 
my father told ne what a righ 
anti-semi 
supporting the war in Vietnam to 
a trenendous degree, and it looked 
like to me that the U.S. at that 
point was just trying to bolster 
the Diem family in Vietnam in a 
Budéhist country. They were try 
ing to push Catholocisa and to re 
it looked like, why should I, a 
Jewish guy back Catholocism against 
Buddhism. It made no sense to re. 


You said you knew of Dien and the 
problems he was having with the 
Buddhists. Do you think most peo- 
ple were that well informed at the 
tine? 


No. You see, I was a political 
science major in college and ay 
family was liberal and they thought 
I was crazy for joining the Marines 
but T was really against the so 
called Liberalism at the time. 
Liberalism made no sense to me. 

It looked like it was insincere, 
that it was bullshit, thac people 
didn't really mean what they 

were saying. There was no left, 
it had been purged during the 
McCarthy years. A lot of the peo- 
ple at College were CIA plant 

we found out later on. One ¢: 
fame was Alan Ballard, and he wa 
always putting down the Soviet 
Union in his lectures and one day 
this guy comes up to me and said, 
"Did you know that this guy Bal- 
lard used to work for the State 
Department and he was in the CIA?" 
It was only the ultra-right and 
then there were the liberals. The 
ultra-right at least say what they 


s 
s 


believed in. The liberals were 
supporting the Vietnam war ini- 
tially and most of them didn't 
know what was really going on. I 
was twenty years old and not very 
mature, but I think most, people 
didn't know anything about the 
war, even after the Gulf of To 
Twas excited-wow, here's a war 
and here I am in the reserves-but 
ho one gave a shit. They went 
along with their lives, they 
couldn't care less, they cared 
about who they were going to have 
sex with. These were college kids 
and they really didn't give a shit, 
it wasn't going to affect them. 
The draft was very small then, In 
"64, if a person was married, they 
wouldn't be drafted, so guys were 
getting married. I'remenber one 
guy, he actually put an ad in the 
College newspaper and he said 
Wanted-girl to get married"--not 
woman, girl--"no physical contact, 
this is no joke." He just wanted 
a woman to legaily marry him, they 
wouldn't live together, they would 
not have sex, and that would be it. 
These kinds of things were going 
on at the tine. 


ne 


I had an experience in the Marine 
Corps and it was very strange, I 
was in Virginia and there was 'a 
guy in the South Vietnamese Nar- 
ine Corps and they were training 
him with us. He spoke French and 
I knew French so we were able to 
communicate. They'd show Doris 
Day movies on the base and I would 
translate the plot. Sometimes we 
would eat lunch together, that 
Kind of thing. I met him one morn- 
ing it was a Sunday morning, and 
he asked me why I didn't goto 
church. I told him I don't go to 
chureh, I'm Jewish. He thought 
everyone in the U.S. was Christian 
and we shook hands. Then about a 
month later he disappeared, 1 fig- 
ured he got transferred somewhere 
else. Then the Major calls me in 
and Says,-"Did you hear anything 
rom Toki" I said no. He said, 
you'd been seen with him" and t 
said, "Yeah but I didn't say any- 
thing to the guy,” because I didn't 
want to get in any trouble. He 
Says, "He's a conmunist." You know 
what'the guy did? He went back to 
Hanoi, he was in the NLF all along 
and he somehow infiltrated the 
South Vietnamese Marine Corp and 
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got sent to Washington and as a 
final thing like to say, up yours, 
he mailed a letter through Canada 
I guess he had a contact there, 
that said, "Thank you very muc 
for the instruction I received 
The Narine Corps was so stupid 
that they told every one of us 
that you have to watch out because 
these people are so sneaky, that's 
the kind of people they are, but 
it undermined their legitimacy 
because if you can't trust any of 
the Vietnamese, I guess the NLF 
had more support than they were 
letting on. He (the Vietnamese) 
had his ribbons he was wearing and 
I asked who's that for fighting 
and he said the French and ten 
years later he's fighting the U.S, 
and it was a very strange thing 
because he was a very nice guy and 
he was one of the few people dom 
there that wasn't a racist and now 
T could see why. That was before 
I resigned. 


"WITH VIETNAI. WE WALTED 
TOO LONG BEFORE WE COT 
INVOLVED IN THE ANTI- 
WAR MOVEMENT." 

i ere 
They sent me a draft notice in 

1967 so I went to Canada ten days 
before I was supposed to show up 
Iwas in Canada from '67 to '72 

I also went to Israel for a year 
and ny friends who were progress- 
ive told me not to go there be- 
cause it was part of U.S. imper- 
ialism but I didn't want to believe 
ic and T figured that I didn'c like 
Canada that much and I couldn't 
return to the states, so I went co 
Israel. I got to see whar it was 
like to live in a third world coun- 
try that is actually run by the 
U.S. TI mean it was like a puppet 
army, like Nicaragua before the 
revolution, After a year I came 
back to Canada and I started writ- 
ing lecters and articles supporting 
the Palestinians in the newspapers 
and I was getting these lecters, 
phone calls and hate letters as 
you'd expect, Then some people 

in my family stopped talking to me. 
They were angry at me but they were 
more upset because they couldn't 
delegitimize what I was saying 
because I lived there and they 
didn't, They were just sending 
money and that was it, 


In 1972, 1 came back to the states 
illegally because I was out of 
money and it was impossible to get 
a job in Canada at that time. The 
phone was in ny wife's name and 
was going to work. I got indicted 
bue didn’t get arrested. I lived 
like thac until 1977, when I got 
pardoned by Carter. “Everybody did 
automatically, but before that ic 
was a nervousness that you're going 
to go to jail and that kind of 
thing. Iwas very careful-I ima- 
gined that they tappedyby phone. 

Tt was kind of scary after a while 
and my wife was very nervous 
during that time. 


When I was in Canada I went to a 
lot of demonstrations and when I 

sav a camera I'd hide my face. To 
show you how much they were really 
after me, T went to Canada in 1967 


as I told you, and six months 
later my fathér died and ny mother 
knew I would try to go to the 
uneral. At the funeral home, a 
man walked in and looked around 
My father was a principal of a 
school and one of my cousins 
asked the man who he was and he 
said he was once a student of my 
father's. Now if this were true 
he would have walked up to one 
of the other teachers and said 
“remember me, I was in school in 
this year" and that kind of thing, 
but nobody recognized him and he 
didn't introduce himself to any- 
body. When he left, my cousin 
followed him to the door and when 
he reached the door he put his 
finger up and a car came, not a 
taxi, and he left in it.’ A litle 
while later I was indicted. Back 
then they had clerks reading the 
obits. When my father died they 
had three lines saying that he 
was a principal and that he was 
survived by his wife and his son 
and things like that. I heard 
about people actually getting 
arrested at the cemetery. The 
FBI would show up and say, "We're 
sorry your father died, as soon 
as the service is over you'll 
have to come with us." 
With Vietnam, we waited too long 
before we got involved in the 

ar moverent. AS soon as 
start dying in large 
bers, then the ruling class 


boys in’the back . . . Our brave 


boys are dying and you don't give 
a shit about them," 


The way to deal with it is to 
stop the war before it starts, 
You have to get out there before 
the American soldiers start dying 
in large numbers because once 
they do everyone of them is a 
hostage because how are you going 
to tell some guy's mother that 
her son died for nothing. You 
can't. She doesn't want to hear 
that and will probably end up 
yelling at you rather chan at 
the U.S, government who killed 
her son. 


How much of a role do you think 
the demonstrations played in 
ending U.S. involvenent in the 
war 


A: I remember that after a while it 


became disconcerting because John- 
son would escalate the war after 
every demonstration. I told my 
wife'that it seems to be the thing 
that every time there's a demon- 
stration. The bigger it is, the 
Bore Johnson escalates the war to 
Prove that he's not going to be 
influenced by the demonstrations. 
What he was influenced by was that 
the NLF kicked his ass and I think 
thats what really ended the war in 
Vietnam — the NLF, The important 
thing about the anti-war movement 
in the U.S. was not that we ended 
the war because the NLF did, but 
that the anti-war movement encour- 
aged a lot of people to resist the 
war and the government. 
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HAD TO GROW UP BEING CLONES AND 
NOW THESE GUYS ARE CLONES THROUGH THEI 
OWN PREE WILL. " 


by Ron Gregorio 


DATELINE: duly 2$'th 1984 
Shortly after the release of 
their nev Ip, Double Nickele on 
the Dine, the Hinutenen blev tnto 
Fronton t.J. for a performance 
at the City Gardena, With @ back 
catalogue of over 100 eonge from 
past releases, the show promised 
Cand delivered) a varied overvies 
of past achievenente with an eve 
tovard the future. Folloving an 
ill-adviced opening eet by krank, 
(the Spinal Tap of the NJ. heavy 
metal scone, too pathetic to 
describe in detail) ¢ 
the staze for a blistering event 
f music Word Tinee epoke to baal 
Mike Yatt and guitartet D.5con 
after the ehov. 


Ron: Who was that ovening band? 

Did you guys pick them out? 
That was Spinal Tap, was'nt 
it? 

That was Krank, with two K's. 

They were pretty funny. 

Yeah, I know. Do you know 

that song "cut"? I wrote 

that for Black Flag, because 
they were infatuated with 
that whole thing. 

What kind of clubs do you 

normally book in? Is it 

mostly hardcore type places? 

Mike: Oh man, from a storefront 
in Eugene, Oregon to a big 
old hall like this here. A 
lot is hardcore but we've 
played with top 40 bands 
too. tie consider ourselves 
a-punk rock band. 

Ron: How long have vou been play- 
ing together? 

Mike: Me and D.Boon have been 
vlaving together for about 
twelve years. The Minutemen 
have been around four years. 
We didn't start the Minute- 
men until the Hollywood scene 
kind of died and it wasn't 
wocth going to shows so we 
4id our own band. We never 
wrote our own songs until 
punk rock, that's why T say 
we're a punk rock band. 


D.Boon: 


Mikes 


I grew up in San Pedro 
ing the ‘70's, I'm 26 
now, and it was a very bori 
time to grow up there because 
no one was playing their 
own stuff. Tt was the Forum 
and California Jam scene. 
I wasn't old enough to go to 
clubs so I really don't 
know what was going on there. 
Tt was heavy metal cover 
bands doing Led Zeppelin. 
The best band always vlayed 
last and they alwavs did the 
covers better than everyone 
else,but they all did the 
sane covers. 
They had some shows in movie 
theatres but the clubs in 
those days didn't allow 
teenagers in. Not like 
hardcore. Now, the young 
guys have a lot of advant- 
ages. They do gigs, make 
records--and what do they 
do? They all end up playing 
the same fucking songs! It‘ 
ironic. They've got all this 
freedom. Ne had to grow up 
being clones and now these 
guys are clones through 
their own free will. When 
I was 17, I didn't know 
what the fuck was going o1 
Iwas doing little league 


It's a whole different 
reality. I think it's on 
purpose though because it 
makes evervone equal, no one 
sticks out. 

So you think it's some 

sort of a conspiracy? 

In away, yes. It's a silent 
one. Somebody must be 
inking," Hey, we're all 
doing the same songs guys." 
In L.A., they last about 
eight months I'd say. It's 

a revolving door. If you're 
like that in your little 
town then you're the radical, 
but after being in Hollywood 
for seven years and seeing 

t over and over, I'm 
ded, you know? 

Hanging around N.Y.c. all 

is time its the sane thing, 
York is even older than 
L.A. The Tough Darts, 
Ramones Misfits, Richard 
Hell, he was real big 

th'me back then. 

How did the Minutemen form 
from this dead Hollywood 
scene? 

That last song we did, 
‘History Lesson", that's the 
story of our band.First we 
were this band called the 
Reactionaries. There's this 
one song on the Politics of 
Time lp, "Tony gets wasted 
in Pedro." That's the 
Reactionaries. We saw the 
Clash and the Dils and were 
listening to the Jam and the 
Sex Pistols, stuff like 
that. We decided that "we 
aint gonna do this, We're 
gonna purge ourselves of all 
the rock, throw out all the 
chords and leads." That's 
really where the Minutemen 
sound came from. 

Like I said before, we 
consider ourselves to be a 
punk rock band because we 
never wrote any of our own 
music until Johnny Rotten. 
We said, "Fuck, we can do 
that. We don't have to olay 
in our rooms anymore, we can 
do gigs! These other guys 
are doing it and they're 
breaking strings too." 

T take it then that none 

of you are trained musicians. 
We learned off of Blue 
Oyster Cult albums, Credence 
Clearwater, T.Rex. We learned 
off records, started with 
the easy stufs. 

You seem to have a jazz 
influence. Where'd that 

come from? 


I don't know. I kind of like 
Charlie Parker but it's 

just a feeling. I can't play 
any of that stuff. Sure, 
we'll stretch it any wav. 
We're not jazz musicians at 
ali, but people do hear that. 
We've played with jazz bands. 
We'll play with anybody. We 
wanted to be different from 
what's happening and what's 


Hapsening is the heavy 
guitar, real distorted, so 
opposite. I 
« there's a lot that 


That's the onl 
songs exist. 
Ron: Why didn't you re-record 
then? 
We don't b 
those anymore. We'v 
hundreds of songs a 
just can't remember an 
t record, 


Mike 


place those 


Mike: 


fans bu 
like 
what's your biggest albu: 
Wl. We recorded 
ty bucks and end, 
up selling 7000 copie: 
We did it live to 2 track. 
You don't need a bunch of 
equipment. There's so many 
concepts in the way of 
music,you just go out and 
jan. 
What about your new album. 
When will it be released? 


Ron 
Mike 


Ron: 


Mike: 


too, supporti 
Osker DQ is the 
there. 

In L.A, 
ttle. 


they play. We can 

lot in L.A. but we're not 

@ big cheese, no way. X 
the Bla 


the 60's were 
ionary group. 
satire, but no one ki 

Minutenen. They 
wing assholes. 
it was 


the balls to go out 
and resist the sovernn 
But they weren'e really 


like bloody war heroes. They 


ran away like dogs. 
But in order to win, 


onplished. 
Like rioting acainst police, 


The minutezen ran away 


but they lived to fight 
another day. And they won. 
A lot of your lyrics are 
political.Where does your 
political consciousness cone 
from. 

je're registered democrats. 
We've got to get Reagan 

out of office. We don't say 
that on stage because 
voting's a personal thing, 
but I wish veople wouldn't 
vote for Reagan and get that 
bastard out. I don't think 
Mondale would send tro: 

to fight in Central A 
I think democrats an 
ublicans are just a diff- 
ent means 

hey're gaurdian 
same system. 
But it's Reagan's style that 
gets all 


to the sane e1 


of the 


wingers hot and 
into that. They want 
schools, 


The anarchy party 

America is the libertarians, 

They want to make the rich 

men free and they'll take 

care of us, right? 

Oh yeah, " Capitalism will 

run itself." That's a great 
T alw 

“working 

it's one of my favorites. 

Thanks. A lot of people 

think only rich people 

dream because they have 

the time, but working people 

éream co, George is a 

machini jon is a 

carpenter and I'm a para= 

legal for a lawyer. 


That's our story basically. 
We're trying to show people 
that working men dream, 
because we're all workers. 
Punk rock is for playing 
what you want. 


VINYL! 


by Rich Kearney 


2 & Mike Dillon 


Corrosion Of Conform 
Eve For An Eye (No core) 


I guess Strom Thurmond can bri 
out the best in some people 
North Carolina band demonstrates an 
their debut album. The energy and 
enthusiasm that drive ive Por An 
are rooted in several things, out 
would bestow top honors on Reed 
fullen's drunming (easily amor 
best I've heard this year), which 
serves to lead the rest of the dand 
through an assortment of styles 
(including a rather generic section 
on side 2, done in a sort of off. 
handed “we can do it too” manner). 
I thought I'd never see the day 
when a Southern band would do a 
seng called “Redneckkk,” 
72) but C.0 


right on 4 
Their straight edge dedicatio: 


ly a muted blues feel on som 
Slower pieces), and they e' 
good cover of (beli 
Fleetwood » 


but don't 
“country punks" aleng the 

Rank and File. Rather, they appear 
as punks fron the country - in many 


ways representative of the new South. 
Every band that's ever been 

stiffed out of a gig because they 
didn't fit a club's “i should 
hear "Excluded": “Ye can't play 
your clubs because of your restr 
Dress codes, rules, and age limits.” 
And if you're not ready to protest 
it, then listen to the last line on 
the album: “liothing's gonna chan 
while you're sitting on your asi 
ell, what do you know - they 


still rebels dow there, thank god! 
No ccRE RzcoRDS 
P.O. BOX S09L 
RALEIGH, fic 27607 


‘The Faith - Subject To Change 
‘Dischord) 


If the ghost o: 
seems to linger over this record, 
just chalk it up to the fact th 
with Ian Yac'‘aye in the producer's 
chair and his brother Alec on 
vocals, certain similar: 
bound to emerge. One is a prefer- 
ence for to guitars, utilized 
best on “Avare" and “subject To 
Change." another is a somewhat 
disjointed lyrical style, which 
clicks test on "Say No Hore.” 


nreat ultimately 
trapped in, Whether or not 
pects are related can 


*s untitled 
“Linitations", there's more 
an analysis 
someth 


0 
d may yet provide 
band with material for a soli 


n Arcade (SST) 


It's rare to find a cover version 
of a classic song which goes so far 
as to redefine it in a meaningful way, 
but Husker Du have managed to pull it 
off with their cathartic reading of 
The Byrds’ “Zight Miles High.” Rather 
than just trashing the piece in dis- 
gust (common practice in hardcore), 
the Huskers strip away the phony 
Psychedelia (it was never a drug song, 
anyway) to get at the stark center of 
its basic theme. Lost ii 
indecision marked the be; 


here the Denefiy of hintat gt 

for an angry rejeczion of the after- 
math (the period in which most of us 
grew up). Sy mid-song, the vocals 


Fave depeneraved Into screaning 
givberish as the music is propelled 
fers (upward?) by the band. a 
classic in its own right, this version 
brings a relevance te the song that 

I never thought existed in the here 
and_now, 

The inside cover notes that “the 
whole thing took about 85 hours, the 
last 40 hours straight for mixin," 
but don't let that fool you into 
thinking that Zen Arcade is juet a 


maybe ‘cause of culture cla: 
cones close to thic in terns of depth 
or consistency. Indeed, this is far 
nore than a punk record, as it refuses 
to be pinned down, labelled, or dis- 
missed on anything but its own terme. 

Of course, there are come reference 
Points which put it into context - 
it would be wrong to eal 

neless." The first clue 
is “fight Miles High.” which one 
could view as a preiuae tor most or 
the 23 tracks here. For not only is 
that earlier thene expanded upon, 
but it is carried further, through 
the late 60's, the 70's, and straight 
into the present, all the while 
raintaining that’ cutting edge which 
provides valuable insights to the 
listener. 

‘Almost every song on Zen Arcade’ 
can be approached from a personal, 
direct level (as opposed to a gen- 
eralized method), and each one 
addressed some aspect of what I'11 
call "the wreckage" of our era: 
betrayal, alienation, painyegotism 
emotional suffocation, and’ isolation. 
Prime examples include “what's 
Going On (Inside Ky Head)," a real 
rocker (with piano accompaniment, no 
less!) which goes far in outlining 
basic solipsism in one easy lesson: 

"I was talking 

jihen I should have been listen- 
ing/ I didn't hear a word/ 
That anyone said/ It must not 
have been so very important/ 
Yeuz Twas concerned about 
anstead/ what's Goin On/ 

What's Going On/ 

what's Going On, 

Inside Sy Head." - 


14 


Such economy in words doesn't always 
speak volumes, but Husker Du seem to 
have the Imack for making it work 
gvery time. Other “minute” observ: 
tions include "Kare criena,” which 
will have you drawing ever’ fuzzier 
lines between the cultists and the 
men from Maytag. 

Personality sketches such as 
‘oken Home, Broken Heart" and 
Pink Turns To Blue” are treated 
with degrees of sensitivity so as 
to make its characters cone alive. 
The best of these is "whatever," 
apparently about the aforementioned 
solipsism carried to its logical 
(yet tracic) end in a teenage suicide. 


wnere does it all lead? Sporadic 
bursts of anger and frustrazion on 
“Indecision Tine" and “Somewne 
lead us into side 4, in which we're 
encouraged to "Turn'On The News," 
Af for no better reason than to'find 
oUt that we're not alone "with all 
this uptiee Seine! shoving? 
that Keeps us away fron who we're 
loving." This leads straight into 
theslosing “Reoccurring Dreans,* 
a ib-ninute instrumental that feeds 
on the raw feelings which hold 1) 
album together, making it more than 
just an exercise in virtues: 
‘Throughout Zen Arcade, the 
Huskers finally estabiish the: 
Deyond a doubt as a tand to be 


reckoned with (sonething that was 
only prefigured on last year's 
etal Circus E.P.) Bob Kould's 
gaivar deserves special mention 


here, but both bassist Greg Norton 
and drumer Grant 

gloved their chops 
level, which I imagine is almost 
inperitive if one wishes to play 

az the speeds often reeshed on 

the abun. AlL cuss ere recommended, 
s0 do yoursel? a favor and t 

20 THIS RECORD! ( or dance 
for that matter). 


BARD TIMES, SEPTE! 


U.S, Chaos - 


ve Got The eavons 


he Fiende- ile‘ve Cone For Your Beer 


OI!CI!CI! I don't want to sound 
like a reactionary, but this is 

a hell of a way to’ pay respect to 
your infiuences. The Sloonfi 
based quartet have obviously 
spent tine listening to Johnny 
nunders, The Sex Fistols, and 
Shan 69 in order to create the 
Sound they get on this £.?., but 
even the best laid plan: 
First off, a pretty good guitar 
sound gets tired fast 
up against vocalist Skully's 
lifeless voice (even when it's 
het get on monotone, he eens to 


tian eacent on. the 
@ would-be anthen). 


‘Then there's the soncs 
in sperican,” 
and “U.S. Chaos” 


thing of it, this s 
t sound too out of place 


$92 RzcoADS 
60. 30% 1 ‘ 

LAMIDALE, CA. 90260 Rich 
a Re 


VENUS RECORDS 


P.O. Box 166 Cooper Station 
New York, NY 10276 


NEW AND USED RECORDS ~ LPS AND 455 
ROCK FROM THE 50'S THRO THE PRESENT 
LARGE SELECTION OF 60'S PSYCHEDELIC LPS 
60'S PUNK/PSYCH COMPILATIONS 
ROCKABILLY ~ GIRL GROUPS 

‘SOR ~ HARDCORE/PONK ~ HEAVY METAL, 


SEND 2 STAMPS FOR OUR CURRENT CATALOG! 


ORIGINALS AND REISSUES 


BLUES - Re 


wen nF SST OUR STORE 
Arai mtsremst.anonoon 


eves 117 uoneAr Demy 


nigza Records 
by Mike Dillon 


It's elweys been aoparent to this 
writer thet hardcore sucic--for the 
oft cort--in order to void becon= 
ing senctinonious and creschy the 
wey other foras of socially reszon- 
sible music have becone in the 72st, 
hes needed to define itcel? es an 
alnost exclusively sarcastic resre- 
senteticn of the facets of mainstream 
society it was attacking at any given 
ponent. The most effective herdcore 
tetenents~-cuch as “IV sarty" and "Six 
Fact” by Bleck Fleg, or “Folice Truck" 
reate a scenario 

3 (particularly 
the led singer) assume the mentalities 
and lifestyles of the teovle they ere 
Rost attencting to conden. 

the Flends, on theiy new L? 
one For Your Ber, do oraduce 
S Of that sort of sircastic con? 
mentary, it is, however, their own 
restricted vision which undernines 
their stetenents and indentifies them 
2s suburbanites unable to connit then- 
ves to the herdcore scene to which 
they aspire, 

For instance, @ song like "Die, Bob, 
Die," which esils for the denise of 
octogentricn conedizn 30b Hore, seens 
to be es useless end self-defeeting os 
Soshecle’s execution by the athenisn 
stete, or 2s dunb and childish es 
Country Joe iicDoneld's “Fish Cheer" et 
Hoodstock. The sort of chez sentinent 
thet "Die,Bob, Die” vrovides is as 
cliche <nd photococied es eny one of 2 
hundred-thousend heedbasner‘s kill-the- 
establishnent enthens; mandating the 
death of someone who'll vrobsbly drop 
off at eny moment eny just attracts 
unneeded criticisn fora the "straight" 
sectors of society which, had they not 
been distrscted by thet Sort of thought, 

fe been influenced vostively by 3 
nore well-versed isea elsewhere on the 
album, It's the seme sort of nunb- 
stulled rebellioueness that Billy Ido 
exnbits while hes mugging through one 
of sub-noronic “concept” videos. 

And while "Die, Bob, Die" is conpletely 
isquided, it's the songs where The 
Fiends do'attenpt backhended commentary 
that the group's linitations as both 
conceptuslists and punks appear, A soni 
like "cranvshart” with it's blatant smbi~- 
guity could've been a reel dennation of 
the prototysical sex-hunery guy, complete 
with sleeveless muscle shirt end tenaxed 
heir. “But because of it's weak lyrical 
content (even for a hardcore song:), the 
song cones off as nore of a glorification 
of 3 teen sex then as a criticien, 

The séne sort of misained and ineffs 
tive connentary 1s evident on *Riot in 
the iien's Room™ and "Sexual Explosion," 
both of which suffer fron the sane lyric- 


al saucity, 
Shile Host of the songs on Ye've cove 


oe gur_ster $9 contain, the sfforenene 
Eioned spel Wight" te 
face theetlende sey 
of develoning into a band of 
not just of oprortunist 

poses nd scene-naxing gestures. 

A11 Right” is the nost effectively 2 
tic geng on 


cpp and sesslater vereiise? 

vist Scott Morrow's shreizine on it 

is conctreble to the yelsing of Jeilo 
Hovefult 


Mike 


SIX BANDS for SIX DOLLARS 


NYC, AUGUST 4'th 


ENE 


CUANDO CENTER 


Vatican Commandos, Riistetyc, 
Violence, Battalion of Saints, 
rosion of Conformity, Raw 


by Les Welter 


‘The Cuando center seemed the perfect 
place for a show, large and open with 
hothing to break, and 1 couldn’ wait 
to see the first Anerican tour by two 
European hardcore bands. But provlens 
existed before the show even started: 
a woefully inadequate p.a, system and 
negative elenents anong the crowd, 


ALL was well as the Vatican Cons 
Started the show, From Conn, the 
Conmandos were energetic with lots of 
Slow-fast fast-slow tempo changes 

The guitarist's sometimes psychedelic 
guitar work was good and their version 
Of Paranoid was the best yet. Unfor- 
tunately the vocals were barely audi- 
ble (a problem which was going to be- 
cone much worse) 


ndos 


Yes things were looking up but who are 
these Rod Stewart clones taking the 
stage? One of the major disappoint- 
ments of the show, Riistetyt. I've 
heard some really great Scandinavian 
hardcore bands but this was not one 
of them. The audience was chro: 

beer cans and chanting "go hi 

the end of their set bu Riisretyt 

be given credit for coming all th 
from Finland to play. With their ear- 
ly '70s costumes, mid '70s sound, and 
“everybody put your hands together’ 
stage moves Riistetyt should be a big 
hit on the rock club circuit. 


Ultra Violence played next to an en- 
thusiastic corwd which obviously 
adored the hometoun boys. UV plays 
loud, aggressive, paint by the nun- 
bers hardcore, After one song you 
had heard all they have to offer, 
nothing new here 


At this point the slam-happy morons 
made us all aware of their presence 
by slamming anything and everything 


including a woman on crutches. Yes 
everyone was impressed by their man- 
hood. May I suggest they st in 


Ronaid Reagan’ army where their ob- 
vious talents can be put co better 


worth 


uae during his next f 
point I must give cre 
breed of mindless attent: 
who ignored the b. 

on drug consunp 
congregated in the cour: 
all night competitio: 

of us could ignore 


The Battalion of S. 
a metal hardcore band 
be deserved. In fact ¢ 
in sound and convicti 
through-the motions bi 
emotion. The song th 
into was a Motorhead 
their sec& highpoi 
its last two thi 
the Battalion of Sain 
ing on the p.a 


C. has interesting song structures, 
ed guitar, and the best drummer 

next to Bill Stevenson. There is no 

reason why they shouldn't go to the 
€.0.C. goes all out. s band 
rves your support. 


C.0.C. was a hard act 

Raw Power rose to the occasion. Nailing 

from Italy, Raw Power delivers its nane.| ¢ 
0 good and raucous guitarist 

and a piledriver rhythm section, Raw 

Power subscribes to the wall of sound 

theory. Particularly good was one 

long and grundgy song which kept 

guessing. Their v 

Tiage bin Tower toeea hove agate 


to follow but 


It's too bad that C.0.C 
had to play to a haif empty hall 
those that stayed got their money 
With all the money made 
(1.50 a beer a “nan 
maybe the sho. 
bigger pia. next tine, Thick 
stay home 


and Ray P 


sales 
sold) 
get a 
heads 


(TE) sssxvez. QUTNOW 


SUBSCRIBE 


Subseriptions are avatalable for 6 
or 12 months at a rate of 75¢ per 
zesue.(Due to postage costs) Back 
iseues are available for $1.00 per 
copy while s es last. 

__6 mos. ($4.50) __12 mos.($9.00) 


Enclosed ie $ for my subscription. 


imited quantities of issue #1 are 
still available for $1,00, 

Includes interviews with SAMHAIN, 
HUSKER DU, UK SUBS, CORD REVI 
AN TNESS REPORT FROM NICAR 
AND MORE! 
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